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The Official Quarterly Newsletter of the Jew’s Harp Guild 

Volume 3 Issue 2                                           PO Box 92  Sumpter, OR. 97877                                 Spring / Summer 1999 

 

Happy Spring!  I don't 

know about you, but I am 

very glad to have the 

winter of 98/99 over!!  

We had the most snow in 

20 years ... and even as I 

write this, there is still 

another 4 feet in the yard 

waiting to melt! 
 

We still have wonderful memories of the 3rd Interna-

tional Jew's Harp Congress in Molln, Austria.  The Austrian 

Jew's Harp Association's Web Page is quite good ... there are 

several articles in English, plus they've just recently added 

many wonderful color photos of Congress Participants.  

Check them out at:  http://www.stn.at/homes/maultrommel.  

Bill and I hope to have all of our "Molln Memories" in a 

scrapbook at the festival this year. 

The Guild has added many new international members 

this past winter.  And its so thrilling that many of these were 

folks we met in Molln last summer. We have a new sister 

Guild in Norway.  Its so encouraging to see these organiza-

tions popping up, world-wide.  I think the Yakutian's are 

right ... the Jew's Harp will be the instrument of the 21st cen-

tury. 

So, with Molln still lingering, our minds are turning to 

our own North American Jew's Harp Festival... only 4 

months away!  Its hard to believe this will be our 8th festival. 

We have begun making plans and would appreciate any 

comments or input you'd like to contribute.  WE VERY 

MUCH NEED more active volunteers to work at the festival. 

Special needs are a WORKSHOP COORDINATOR and a 

KID'S EVENT COORDINATOR for Saturday.  These are 

hard positions to fill because they require someone who is 

not overly involved musically in the festival.   The coordina-

tor doesn't actually conduct the workshops, they only make 

sure everyone is prepared and that the workshops run 

smoothly.  Let us know if you're interested. 

 It looks like this year's festival will be an 

INTERNATIONAL EVENT.  We've already received tenta-

tive confirmation that we'll have folks from Norway and The 

Netherlands ... and we're still hoping to have Austrians and 

Russians in attendance, too. 

Press Packets and Performer Registration Packets are 

now complete.  Please remember to send a SASE with your 

inquiries.  Hope to see you at the festival. 

 Some Jew's Harp tidbits of late ... We received word 

that Neal Stulberg, an American conductor living in Amsterdam, 

conducted Charles Ives' "Washington's Birthday" (which features 

a Jew's Harp solo) with the Netherlands Radio Chamber Orches-

tra. 

 David Wilke's print "The Jew's Harp" recently was auctioned 

off through the website "ebay.com".  Guild member Pat Chap-

pelle of England was high bidder. Dr. Fred Crane was able to 

obtain the original sheet music to "Jew's Harp Bill," written in 

1930 by Arthur Fields and Fred Hall.  The Guild's thanks go out 

to both Fred and Pat for sending the Guild copies of these! The 

copies will be on display at this year's festival. 

That's all for this time! Take care and keep "twangin'"!! Janetψ 
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Recap of the Minutes The Jew's Harp Guild 

Board Meeting  

February 13, 1999 
 

(1) By-laws were amended to allow more flexibility with the 

number and titles of Board Members 

 

(2) Approval of an official stand on the term "Jew's Harp".  

The term "Jew's Harp" will be used in all Guild publica-

tions and materials ... unless a direct quote is being used 

or a specific product is mentioned. 

 

(3) Approval of creating a new Guild logo while still using 

the cricket as the official Festival logo. 

 

Recap of the Minutes The Jew's Harp Guild 

Membership Meeting  

February 13, 1999 
 

(1) Approval to begin selling advertising in both Pluck and 

Pluck'N'Post. 

 

(2) Discussion began on the T-shirt design for this year's 

festival.  Final decision will be made at the next meet-

ing. 

 

(3) Pre-festival planning 

 

(4) Guild Newsletter Publications will now be:  

 PLUCK - Winter issue 

 PLUCK 'N' POST  Spring; Summer, Fall issues 

I Heard That!  
Soundbites & Stuff 
Some older movies that have Jew's Harp music in them: 

"Buck and The Preacher" 

"Blazing Saddles" 

"Summer of 42" 

Magazine article in the March 1997 issue of NATURAL 

HISTORY, page 39 

Books with references to Jew's Harps: 

“Second Generation” by Howard Fast - Page 302 - reference 

to "geegaws" 

“Two Roads to Guadeloupe” by Robert Lewis Taylor  

pages 36 & 58 

“A Journey to Matecombe” by Robert Lewis Taylor - pages 

107, 116, 157 

“Niagara” by Robert Lewis Taylor - page 248 

“Panther In The Sky” by James A. Thom (the life story of 

Tecumseh) - page 651 

“Bridget's Grace” - page 174 

“The Power Of One” by Bryce Courtney - page 55 

 

 
 

 
 

What’s the Idioglot? 
 

Two distinctly different types of instruments exist in the 

world of trumps (Jew's harps).  The design most familiar to 

Western and European musicians is a steel frame into which a 

second piece of steel is set.  The technical term for this type is 

heteroglot - made from two or more parts.  The idioglot is made 

of a single part and is, as a matter of fact, the topic of this col-

umn. 

 The first idioglot I saw was the Philippine Kubing.  These 

wonderful instruments are hand cut from a straight grained bam-

boo stick, approximately 10" x 5/8" x 1/8".  The exterior surface 

of the large culm (4-5") is present on one side.  This is decorated 

by scratching away the smooth and blackening the resulting pat-

terns.  This artwork includes a family mark which identifies the 

maker.  Keep in mind the Kubing is one of a very broad range of 

similar bamboo instruments.  It is, however, the one with which I 

am most familiar.  I will return to the Kubing after a look at the 

engineering of the idioglots, which can also be constructed of 

brass. 

 With a steel trump, a rigid frame holds a flexible reed that is 

plucked directly.  The reed must be strong enough to withstand 

the plucking many, many times.  The whole assembly requires 

contact with the player's teeth to achieve its full volume. 

With idioglots, a flexible frame holds an even more flexible 

reed that is never plucked directly.  The frame must be rigid 

enough to withstand many plucks, yet flexible to allow the pluck 

to transfer to the reed.  As the frame snaps back straight, the reed 

cannot keep up and is left to catch up, which is the start of its vi-

bration cycle.  The reed must be very flexible to allow this. 

 

No Contact Sport 
 No contact with the teeth is required to achieve full volume, 

just a little air.  These instruments rest lightly on the lips, this be-

ing the most apparent difference to a steel harp player. 

Kubings are played with the pretty side facing the audience.  

The holding hand FIRMLY holds the instrument with thumb and 

forefinger opposing each other, very near but not interfering with 

the free end of the reed.  This firm clamping of the bamboo adds 

the mass, which is missing in this light and flexible idioglot.  

Holding the instrument more loosely will diminish its volume. 

The embouchure (best playing spot) generally occurs at the 

free end of the reed, the last inch or so.  This is where the reed is 

moving the most and the fastest.  Your thumb should be close to 

this area and may well rest against your cheek.  The instrument 

will rest on the lips or it will mute the sound a bit.  

(Continued on page 3) 
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(Continued from page 2) 

The plucking hand produces sharp plucks, not necessarily 

strong ones.  The action is nearly percussive.  A sharp re-

lease of the frame produces the strongest tone, usually but 

not always pulling the frame toward the player. Rapid for-

ward and backward plucking is possible but difficult. 

 Due to the closed frame design inherent with this harp, 

the very straight pluck (in line with the reed's flexing) re-

quired with steel harps is not as critical.  Plucking can occur 

at some angle to the end, and the reed will not be driven to 

click against the frame.  This characteristic of the Kubing 

allows multiple finger plucks more easily than steel.  Spread-

ing the fingers of the plucking hand and raking them across 

the end yields a rapid succession of plucks.  Finger plucks 

like those of a strung concert harp player, a scratching type 

movement, work well if the intensity and sharpness of the 

pluck is maintained.   

 While the volume of Kubings is less than a good steel 

harp, the tone is unique and satisfying, though the sound de-

cays rapidly.  

 

Big Brass 
Akin to the Kubing, is the brass Hmong harp.  These are 

powerful instruments and may have volume which rivals all 

but  very loud steel harps.  The sustain is long and true with 

air flow being extremely effective.  Smaller than their bam-

boo cousins, a firm clamping of the frame is still essential.  

Some practice at supplying the necessary thumb and finger 

pressure will be needed.  The flat side faces the audience and 

it is recommended that they be plucked toward the player 

only.  Back and forth plucking may damage these somewhat 

fragile instruments. 

 Brass harps are great for singing with.  The very flexible 

and relatively light reeds are so sensitive to air flow that even 

that of a sung note has effect.  Matching the vocal frequency 

to the harps lowest pitch creates a powerful note.  Some 

mismatches will yield three notes; the voice, the harp and the 

beats between the two.  Singing the harp's low note while 

producing the high harmonics with mouth movement is easy 

and beautiful. These same techniques are available with steel 

trumps but take on especially silky attributes with Hmong 

harps. 

While the mouth and throat manipulations used in play-

ing the idioglots are very similar to those used in playing 

steel harps, there are a few differences.  If a lot of air flow is 

used, the reed can be overdriven and lose its sustain, growl-

ing to a stop.  Conversely, the air which can be forced 

through with a tongue thrust is enough to mimic a short blast 

of diaphragm air on a steel harp.  When playing higher har-

monics, the drone of the open reed is not as pronounced as 

that of the steel harp.  This is especially true of the Hmong 

harp and may be due to the lack of contact with the players 

teeth. 

Idioglots, being cut from one piece, have very tight toler-

ances.  Steel harps must make more allowance for deflection 

in the reed's path due to direct plucking of the reed.  In the 

construction of a Kubing, the parallel fibers of  bamboo are 

pealed up between crosswise stop cuts, creating V shaped 

troughs with just penetrate the smooth side of the bamboo 

blank. With the complete outline of the reed just cut through 

a free flexing reed which is permanently aligned with the 

frame is created. 

Hmong harps are cut from a brass blank approximately 

3" x 1/2" x .025 thousands thick.  The reed's shape may have 

a single long point or can be double-tongued (two long 

points) or may have an extra couple of short points at the 

base of 1 long point. 

 These reeds are carved from 1 side of the blank by cut-

ting or scraping the metal until the outline of the reed is visi-

ble on the flat side without cutting through brass being fairly 

soft will distort before it cuts through.  This distortion can be 

sanded off the flat side that completes the cut. 

Once the reed is free to flex within its frame, adjustments 

are made to maximize playability.  Both frame and reed are 

thinned in the area where they are joined.  This increases 

flexibility and lowers the harp’s pitch and increases sustain.  

The reed's thickness may also be reduced to reduce mass and 

raise the pitch.  Balancing these adjustments to bring out the 

best tone takes experience.  Making an idioglot is a chal-

lenge and these instruments are cultural works of art.  No 

trumpist's kit is complete without an idioglot, a wonderful 

alternative to steel harps. – Wayland ψ 

IDIOGLOTS from the Pictorial Archive 

 
↑↑↑↑ PA94 – The Wayland Harman Collection – Brass Trumps 

The Jew’s Harp Guild Pictorial Archive 

↓↓↓↓ PA58 – The Larry Hanks Collection – Hmong Harps 
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JHG on CBC Radio One 
Wednesday, April 28, 1999 2:29 PM 

“Dear Mark, 
Thought you would like to know that this 
morning I did a 25 minute radio interview 
with CBC out of Vancouver, BC on the Jew's 
Harp Guild. It will be aired sometime tomor-
row (Thursday, April 29th) in the afternoon.”  
Janet Gohring 

 
And from CBC Radio One’s website on April 28: 

RICHARDSON'S ROUNDUP 

is two lively hours of stories and music heard 
Monday through Friday at 14:06 on CBC Radio 
One, and in RealAudio at 14:06 EST (19:06 
GMT).Host Bill Richardson corrals selections 
from the best of Radio One and Radio Two, and 
features your stories and music requests.  
 
Thursday's Highlights: 

Everything you ever wanted to know 
about the jew's harp and more. A con-
versation with none less than the execu-
tive director of the American Jew's Harp 
Guild… 

Then 

Romanian Folkdance 
Name: roger 
Date: 4/29/99 
  
HI. I heard about this web site by listening 
to the cbc today. There is a Romanian Folk-
dance called, Floricica Olteneasca- a fast com-
plicated dance- with only the jew's harp. I 
thought  you should know. It's a very popular 
dance throughout the folkdance community. 
thanks, bye. 
_______________________________________________ 

If anyone had a chance to record this in-
terview, please contact the JHG. We’d love 
to have a copy!

 

The PLUCK-N-POST needs more contributors!  
If you have ideas for articles, sketches, or pictures, etc. 

Please query the editor, Mark Poss, at (208) 466-6614 

(10am-10pm MST)or 924 10th. Ave. N.– Nampa, ID. 83687 

_________________________________ 

 

The Austrian Jew's Harp Association will organ-

ize an annual international meeting of Jew's Harp Players, 

makers, scientists, and other people interested in the field of 

the Jew's Harp. The aims of such meetings are encouraging 

international know-how-transfer , scientific work and a gen-

eral promotion for Jew's Harp music. Because of the big suc-

cess of the International Jew's Harp Festival 1998 

and the 3rd International Jew's Harp Congress the Austrian 

Jew's Harp Association is animated to take initiatives for fur-

ther international contacts. Please take this chance – we hope 

to see you in Molln. You will find further information in our 

Homepage http://www.stn.at/maultrommel (Link: Treffen 

99)! 

 

Manfred Rußmann 

Heinz Anzinger 
 

_________________________________ 
 

Jew's harp of the Bukidnon people 
At 10:25 AM 3/30/99 -0500, you wrote: 

Name:        Hans Brandeis 

Email:       brandeis.hans@berlin.de 

 

Hi, 

Regarding the jew's harp of the Bukidnon people, Mindanao, 

Philippines, there is an updated version on my website now, 

including a new photograph: 

http://freehosting.at.webjump.com/br/brandeis-

webjump/bukid1.html 

Regards, Hans Brandeis 

_________________________________ 

 

Check out the new ODD Music website at: 

http://www.oddmusic.com 

 

The Early Music Network website is at: 

 http://www.earlymusic.net/ 
 

The Dutch Jew’s Harp Newsletter website is at: 

http://www.zeelandnet.nl/paclax/jewsharp 
    

Don’t forgetDon’t forgetDon’t forgetDon’t forget 

to renew your JHG membeto renew your JHG membeto renew your JHG membeto renew your JHG memberrrrshipshipshipship    
Your dues keep the Guild alive!!Your dues keep the Guild alive!!Your dues keep the Guild alive!!Your dues keep the Guild alive!!    

 

� 

 

E-mail, News & 

Correspondence 

************** 

Post Your Notes 

� 
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 North American Jew's Harp Festival 

1997 Highlights CD 
 

The CD features 20 of the best Public Domain, spontaneous 

music, or original composition performances of the 1997 fes-

tival. The CD was well accepted at the Molln Congress.  

 

Only US$ 12.
00
 each 

Domestic Shipping US$ 3.00 

International Shipping US$ 5.00 

Send Check or Money order to: 

The Jew's Harp Guild 

PO Box 92 Sumpter, OR. 97877 

 

 

 

 

Playing TipsPlaying TipsPlaying TipsPlaying Tips    
 

Keep your ‘harp clean and dry…  
Wipe it off after EVERY use.       Store it in a dry place.  

Use a “burnishing wheel” to clean it often.  

 

Take Notes 

 Carry a small notebook in your kit! Keep notes on neat 

‘harp combinations, song ideas or lyrics, types of ‘harps your 

friends have… etc. etc.  

 

 

 

Jew's Harp Guild Logo T-Shirt 
Available NOW in L / XL / XXL  

The Official Jew's Harp Guild T-shirts is` now available.  

It is a gray heather, 100% cotton T shirt with our  

"grasshopper" logo in 4 colors. 

ONLY US$ 15.00 EACH  

 (+Shipping USA US$3.00 - Canada US$4.00 - 

International US$6.00 )  

Specify Size and Number When Ordering.  

Sorry no credit card orders or CODs.  

Allow 4 to 8 weeks for delivery 

 (6 to 10 weeks for International)  

Send Check or Money Order to: 

The Jew's Harp Guild 

PO Box 92 

Sumpter, OR. 97877 

 

 

The Jew’s Harp Guild Pictorial Archive needs photos of 

your favorite ‘harps.  Send (non-returnable) pics and info to: 

The Jew’s Harp Guild Pictorial Archive: c/o Mark D. Poss 

924 10th. Ave. N.  - Nampa, Idaho 83687

 

New JHG 

Website 

Features 
_________________ 

Several months ago 

we announced the switch to the www.jewsharpguild.org  

website address, and mentioned some of the new features 

that would be forthcoming. Well, at long last, I have nearly 

completed the full update! 

 I am aware that not everyone is internet ready… but I 

feel compelled to inform our readers of the new website fea-

tures so they may pass the info along to friends and cohorts.  

Also I view the PLUCK-N-POST as a vehicle to disseminate 

information gathered on the internet… and the website, to 

pass along info gathered by more traditional methods.  

 New website features include: the first 100 records of the 

JHG Pictorial Archive; site search engine; archives of past 

on-line newsletters, and Guest Book. The old “Harpist on the 

Web” page has been replaced by the Guest Book. Please sign 

in!! A on-line discussion group is in the troubleshooting 

stage and should be operational soon as well.  

 The website has become a wonderful resource for the 

Guild and its members. Nary a week goes by that we don’t 

hear from someone new. This includes contacts with folks 

like the CBC (see the Bulletin Board), museums, and an ar-

ray of music organizations.  
 

Newsletter Changes 
 

Some policy changes are evident in this issue of  

PLUCK-N-POST. The “mailer” section has been removed to 

provide more space… and we’ve opened the door for outside 

advertising in the hope additional revenue will enable us to 

provide you with a better newsletter.  

As always, we are looking for new contributors of tidbits, 

articles, cartoons, and pictures for JHG publications.  
 

Farewell to EMI 
 

Bart Hopkin’s Experimental Musical Instruments has ceased 

publication after a fantastic run of 14 years. EMI will con-

tinue many facets of business on it’s website at: 

http://www.windworld.com/emi. I cannot express the grati-

tude I feel for the influence this publication has had on me 

personally. Not only for introducing me to new concepts and 

interesting people, but also for Bart’s editorial example of 

what a musical periodical should be.  

 Bart and EMI have supported the NAJHF since its birth, 

and have been a source of Jew’s Harp information for many 

years. We extend our thanks for a job well done and best 

wishes for future endeavors.      

Happy ‘Harpin’ ! – Mark � 

 

� 
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Notice 
EMI - Experimental Musical Instruments - has 
ceased publication with the June 1999 issue. Other facets of 

EMI’s operations will continue, including EMI’s own web-

site at:   http://www.windworld.com/emi 

Back issues and other EMI publications are still available.  

 

VIM 
601 N. White St. 

Mt. Pleasant, IA 52641U.S.A. 

Seven back issues of VIM  US$ 9.
00
 each. 

Subscriptions are invited to nos. 8 and 9 at US$18.00 for the 

two issues.  Payment may be by a check on a U.S. bank,  

domestic money order, or international postal money order. 

Prices include postage anywhere in the world. 

 

THE PLUCK-N-POST is published by the  

Jew’s Harp Guild, PO Box 92, Sumpter, OR. 97877  

on a quarterly basis.  
 

Subscriptions to this newsletter are available with JHG 

membership. 
 

Information in this newsletter is also posted on the Jew’s 

Harp Guild Website at: http://www.jewsharpguild.org 
 

Janet Gohring - Executive Director JHG 

Kathi Vinson  - Secretary JHG 

Mark D. Poss  - Editor, Pluck-N-Post 

                          &  Webmaster 

Gordon Frazier – Editor, PLUCK 

Wayland Harman - Contributor 

Frederick Crane   - Contributor 

                  1999 The Jew’s Harp Guild 

 
 

MAGICAL JEW’S HARP 

FROM INDIA 
Morsing - The Morsing of India are made 

by blacksmiths and played by the people of 

the snake-charmer caste. They are played 

for healing and spiritual ceremonies as well 

as in Indian classical music. Because of its 

rigid tongue and sturdy design, this jew’s 

harp can be played very fast, rhythmical and 

loud. It is incredibly rich in harmonics. 

The Morsings come in keys C to A. 

Price is $32 for one. 
discount on order of several pieces or 

wholesale write to: morsing@gmx.net 

Send your address and IPO to: 

Frank B. Philipp c/o 

Stitzenburgstr. 5 A 

70182 Stuttgart 

Germany 

Superior Playability & Sound Quality 

Original Styling – Quality Materials 

Bill Gohring’s 
Hand-crafted Jew's Harps 
Tuned to keys A through G 

US$ 25.
00
 each 

(Please specify key desired, when ordering) 
 

Custom Wooden Cases US$ 15.00 
(single ‘harp) 

    Bamboo Kubings US$ 6.
00 

    (Imported from the Philippines) 
 

Send check or money order to: 

Bill Gohring 

JEW'S HARP MAKER 

P.O. Box 92 

Sumpter, OR 97877-0092 
Sorry no credit card orders or CODs.  

 Please allow 3-4 weeks for delivery. 

Shipping (US Post Office): 

1 Harp $2.00       2 Harps $3.00 

3 Harps $4.00     4 or more harps  $5.00

 

Place Your Ad Here! Become a member of the Jew’s Harp Guild and receive a  
Free Business Card Size Ad in the Pluck-n-Post, and on the website JHG Store. 
NOW BUSINESSES CAN ADVERTISE AS WELL.  Here are the business rates: 

Business card Size: approx. 1/8 page US$5.00 per issue (US$15.00 per year).  
1/4 page ads: US$10.00 per issue (US$30.00 per year) 
1/2 page ads US$20.00 per issue (US$60.00 per year) 

We hope that the additional revenue will enable us to produce a better newsletter. 
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   “Your Source for Mouth Music Products” 
 

• TRUMPS 

Hörzing from Austria 
             Szilágyi of Hungary 

      Classic American Whitlow 
 

•  W a y l a n d  H a r m a n ’ s  

C L ACKAMORE  

MouthBows  

•  CD s  &  t a p e s  

•  H um a n a t o n e s  
 

 www.mouthmusic.com 

www.jewsharp.com 
Mouth Music Press 

PO Box 6444 - Boise, ID. 83707 USA 

Credit Card Orders: 208.338.1577  


